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CHICAGO

Third city of the United States, after New York and Los Angeles, Chicago the 'Black
and White', the 'City of the Winds' and the Willis Tower (ex-Sears), has made a vast
reputation for the celebrities who have marked its history, from the godfather Al
Capone to President Barack Obama, from the black notables of the municipal
'political machine' to the liberal economists of its famous School, whose most
mediatized, Milton Friedman and George Stigler, have received the Nobel Prize.

But Chicago is also known for its magnificent Lyric Opera (3,500 seats), the second
largest auditorium in North America after the Metropolitan Opera in New York (4,000
seats), and also for its great Symphony Orchestra, one of the best in the world and
whose conductors have always been among the most prestigious of their time: Rafael
Kubelik, Fritz Reiner, Georg Solti, Daniel Barenboim, Pierre Boulez, Claudio
Abbado, Riccardo Muti, etc.

Chicago's skyline
(Photo: Joshua Mellin / Huffpost)

In the world of jazz, one cannot count the tributes that were paid to the city of
Chicago by musicians and crooners with, however, a special mention to Frank
Sinatra, Sammy Davis Jr. and Dean Martin, the three buddies of the Rat Pack.

We are not going to detail the whole history of jazz here, but it is necessary to
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underline the important place that the Illinois metropolis occupies in the evolution of
this new and original music. It is there, in fact, that a white jazz, inspired by New
Orleans, the "Chicago Style", developed in the 1920s. Its most famous representative,
the Original Dixieland Jazz Band, recorded the first so-called "jazz" record in 1917
for RCA-Victor.

ORIGINAL DIRIELADD ]
JAZZ PAND'

The Original Dixieland Jazz Band 1918
from 1. to r.: Tony Sbarbaro (Spargo), Edwin "Daddy" Edwards, D.James "Nick" LaRocca, Larry Shields, Henry Ragas
(Photo: ODJBcard.JPG / Wikipedia)

Musically, the Chicago school differs from New Orleans in its use of more elaborate
arrangements and the replacement of collective improvisations by individual
emphasis on each soloist with orchestra accompaniment.

Many Chicagoans will make themselves known throughout the U.S.A. and in Europe:
Nick La Rocca, Bix Beiderbecke, Eddie Condon, Benny Goodman, Mezz Mezzrow,
Pee Wee Russell, Bud Freeman, Gene Krupa, Muggsy Spanier, George Wettling, Red
McKensie, Dave Tough, Ray Bauduc, Jimmy McPartland and many others ...

But Chicago also saw the arrival, in the 1920s, of many black musicians who left
New Orleans (closure of the Storyville district in 1917) in the hope of finding better
working and living conditions in the north. Many will be disappointed but their
musical contribution comes to enrich the so-called Chicago jazz which can be
considered as reaching, around 1930, a kind of golden age thanks to musicians such
as Jelly Roll Morton, King Oliver, Louis Armstrong, the brothers Johnny and Baby
Dodds, Sidney Bechet, Jimmy Archey, Henry Red Allen, Freddie Keppard, Jimmie
Noone, Omer Simeon, Earl Hines, Zutty Singleton, etc.

Thanks to jazz, all these musicians, black and white, rub shoulders daily in a beautiful
spirit of fraternity, resulting in the creation of mixed orchestras, a formula that
guitarist Eddie Condon does not hesitate to strongly encourage.



And jazz in Chicago continues to evolve, even today, thanks to modern local and
guest musicians and a particularly dynamic musical activity that ranges from jazz to
classical and from opera to underground.

BIRTH OF A GIANT

It was in the context of the 1920s that on June 25, 1928, little William Joseph Russo
Jr (Bill) was born, a young Chicagoan of Italian descent (like so many great
jazzmen), who would very quickly become an exceptional musician, a little
rebellious, and one of the most important composer-arrangers in the history of jazz.

Bill was born into a family of musicians. His father is a musician and a lawyer. His
grandfather, a violinist, came from Europe when he was a young boy; a classical
musician but accepting all offers that allowed him to earn a living. Bill has eight
uncles, all instrumentalists. One of them, Danny Russo, is a conductor at Chicago's
Palace Theater.

So, musically speaking, Bill is well surrounded, but what is very surprising is that
nobody in his family wants to turn him towards music! Spontaneously, Bill will
nevertheless study piano from the age of five and clarinet at the age of ten. But his
taste for music was still very moderate at that time. In any case, for Papa Russo, there
was no question of making a living from it, or from any other art form, as the
possibilities of making a living from it were far too slim; being a lawyer was so much
safer!

THE MUSICIAN

It was at Senn High School in Chicago that Bill discovered jazz and met, among
others, two Chicagoans, Cy Touff and Lee Konitz, whom he would later meet again
with Lennie Tristano and Stan Kenton.

At the age of thirteen, Bill began playing trombone, tuba, and trumpet in the school
band and got into the habit, with his friends, of going to listen to orchestras in
Chicago's clubs and theaters. And it is there that he is particularly impressed by the
extraordinary power of Stan's orchestra, the one of the years 1943-44, which will
make him say, later on :

"Stan's band was the biggest of all the bands I've ever approached and I've never
heard my music played so well by other jazz bands. »

Bill is only 15 years old when he joins Billie Rogers' band and then Orrin Tucker's
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band. In 1945, he played with Clyde McCoy, a trumpet player who specialized in the
use of the 'wa wa' mute and who is best known for his interpretation of "Sugar
Blues".

While still very young, Bill and Lee (1927 - 2020), the latter already very skilled on
his instrument, familiarized themselves with the music of two great composers, J.S.
Bach and Igor Stravinsky: the former for his melodic lines, the latter for the colours
and vivacity of his orchestrations. However, Bill and Lee were very disappointed
when Stravinsky's "Ebony Concerto" for Woody Herman's orchestra premiered in
1946. Bill will change his mind when, later on, he will be asked to conduct this score
and discover all the richness it contains.

At this time, since 1943, Bill and Lee have been following the teaching of the pianist
Lennie Tristano (1919 - 1978), born in Chicago into a family of Italian origin, and are
passionate about his very complex and avant-garde musical thinking.

(Photo: The Lennie Tristano Experience)

Suffering from vision problems from birth, Lennie became blind at about the age of
ten. However, this serious handicap did not prevent her, after studying at the
American Conservatory of Music in Chicago, from establishing herself as an
excellent and highly original pianist and a great innovator on the melodic, harmonic
and rhythmic levels.

He was even the first to use, in 1955 in a great improvisation, the technique of
superimposing the piano on a pre-recorded bass/drums permanence and to modify,
for the final editing, the speed of the magnetic tapes.

At the same time, he recorded, solo and in blues form, a "Requiem" in memory of



Charlie Parker, remarkable for its depth and sensitivity.

All the audacity of this music can be discovered on an indispensable CD published by
Rhino/Atlantic (8122-71595-2) "Lennie Tristano + The New Tristano" which
magnificently illustrates the great novelty brought by Lennie Tristano in the use of
the piano, especially her insistence on working the lowest register of the instrument,
A tendency that can be found marvellously in Ronnie Ball (1927 - 1984) in some of
his solos and also in Eddie Costa (1930 - 1962), a particularly gifted pianist and
vibraphonist of Italian origin who died much too soon in a car accident.

It should be noted that, on the CD, the six tracks for solo piano, which are taken from
the 1962 LP "The New Tristano" and recorded without any technical manipulation,
have an expressive force as great as those of 1955.

Immediately after this period, Lennie gradually withdrew from the active music scene
to devote himself mainly to teaching. Her students included Bill Russo, Lee Konitz,
Warne Marsh, pianists Sal Mosca and Ronnie Ball, tenor saxophonist Ted Brown,
trumpeter Don Ferrara, Charlie Mingus, Phil Woods, pianist Connie Crothers,
saxophonists Lennie Popkin and Richard Tabnik, and her own daughter Carol
Tristano (drums).

Bill Russo used Lennie Tristano's theories in the two scores he wrote (his greatest
wish) in 1946 for Lionel Hampton, who would be the first to pay him for his music.

In February 1947, Bill (19) formed his first band in Chicago called "An Experiment
in Jazz. "His intention is to own a jazz band, not a swing band. At the time, the
nuance is important; it is a question of being in the Ellington/Kenton orientation as
opposed to the one represented by Basie/Herman.

Initially, the new orchestra is limited to rehearsals and there are so many interested
musicians that Bill doesn't know what to do with everyone. There's Ira Schulman,
Johnny Howell, Mickey Simonetta, Milt Bernhart.

The young Bill Russo composed all the music himself and wrote all the
orchestrations.

In 1948, Stan Kenton's orchestra was the most astonishing artistic event in the
musical world and the great architect of this revolution was, since 1945, Pete Rugolo,
the one that, of all the arranger-composers, Bill admires the most. He will say: "Pete
was able to bring to life the ideas that Stan was developing about his vision of jazz; in
fact, he was the spirit of the orchestra. »



Stan Kenton (1.) and Pete Rugolo
(Photo: Jazz Wax/Marc Myers)

It was during a concert given by Bill Russo at the Via Loga Ballroom in Chicago that
Pete Rugolo heard this orchestra and was deeply impressed by the young musician's
compositions. He told Stan Kenton about it and a few days later Stan called Bill and
asked him, "Would you like to join us? »

THE GREAT KENTON YEARS

Bill joins Stan's orchestra during the first week of January 1950; it is the
"Innovations" Orchestra, a group of about forty musicians with whom Kenton intends
to produce, as usual, a brand new music, based on the principles of jazz, but frankly
turned, this time, towards contemporary classical music and the use of a much more
complex writing.

Rehearsals have already started on January !s* The first concert of the "Innovations"
takes place on January 30, 1950, at the Los Angeles Philharmonic Hall but is mainly
reserved for the press, specialized critics and record producers; it is a little like a
preview that allows the musical world to perceive the new path taken by Stan Kenton.

Such an orientation is certainly not to displease Bill Russo, who is constantly seeking
new knowledge in the field of music writing. In fact, he will state that:

"The Orchestra of Innovations was one of the central artistic institutions of the 20th
Century. »

Engaged in the trombone section, Bill hardly composes any more, devoting himself
more to improving his instrumental technique in order to become a true jazz
trombone. This, until the day Pete Rugolo came to see him and told him that he must
have one or two pieces in his boxes that the orchestra could play.



THE INNOVATIONS IN MODERN MUSIC ORCHESTRA 1950

Bill finds a score written in 1948 for his own orchestra under the title "Falstaff". He
reworks it by adding strings and French horns. It is a great trombone solo inspired by
Kay Winding's playing; the piece becomes "Solitaire". Enchanted by this first
composition by Bill Russo, Stan asks him if he wants to play the solo part but Bill
prefers to abstain and leave the place to the imposing Milt Bernhart.

The recording took place on the afternoon of February 3, 1950, plus two
compositions by Pete Rugolo, "Mirage" and "Conflict" with, in the latter, the voice of
June Christy superimposed.

Stan Kenton and the Innovation Orchestra at the Arcadia Ballroom/Providence R.1. 1950
(Photo: Rhode Island Music Hall of Fame)

The orchestra consists of five trumpets: Buddy Childers, Maynard Ferguson, Shorty
Rogers, Chico Alvarez and Don Paladino; five trombones: Milt Bernhart, Harry
Betts, Bob Fitzpatrick, Bill Russo and Bart Varsalona; two horns: John Graas and
Lloyd Otto; one tuba: Gene Englund; five woodwinds: Bud Shank, Art Pepper, Bob
Cooper, Bart Caldarell and Bob Gioga; sixteen strings and five rhythms: Stan Kenton,
piano, Laurindo Almeida, guitar, Don Bagley, double bass, Shelly Manne, drums and
Carlos Vidal, conga; June Christy, vocal and Pete Rugolo, assistant.
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Maynard Ferguson (Photo: Fresh Sound) - Bob Fitzpatrick (Photo: University North Texas)
Art Pepper (Photo : Ray Avery) — Bob Cooper (Photo : Wiki Visually) — Bud Shank (Photo : Jazz Times)
June Christy (Photo: Open Spotify) - Shelly Manne (Photo: Drummer World)

June 1s very impressed by Bill Russo's strong personality: his taste for reading and his
interest in fine arts in general; she often calls him Orson, compared to Orson Welles.
For his part, Bill appreciates June's way of singing and especially the way he
emphasizes the meaning of the words. He also discovers that June is a great admirer
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of Louis Armstrong.

Needless to say, on an instrumental level, Bill is in the company of the best. The level
of the staff of arrangers-composers is no less prestigious with, in addition to Pete
Rugolo, people like Johnny Richards, Shorty Rogers, Laurindo Almeida, Franklyn
Marks, Bob Graettinger, Neal Hefti, Chico O'Farrill, etc.

But Bill will quickly reveal himself and find his place thanks to compositions of a
new style, heralding the music that Stan will produce, from 1952, with his orchestra
of the "New Concepts", reduced to the dimensions of the usual big band (without the
strings).

The "Innovations" experiment was not a great commercial success; it will leave Stan
with a loss of about one hundred thousand dollars (over $1 million today). The
Capitol Records Department showed very little enthusiasm for the experiment.
However, artistically, it is undeniably an exceptional, prodigiously creative and
influential moment in the history of jazz and American music.

Immediately after the January 30 concert, the orchestra went to the Capitol Studios in
Hollywood and, in just three days, on February 3, 4 and 5, 1950, recorded no less
than sixteen tracks, eight of which would be released on the LP album "Innovations
in Modern Music - Volume One. »

Editions LP of 1950 and 2CD of 1997
(Photos: Capitol Records + Michael Ochs Archive)

The sixteen tracks make up CD No. 1 of the impressive 2-CD Capitol Jazz box set
(7243 8 59965 2 8) published in 1997 "Stan Kenton: The Innovations Orchestra".
Fourteen other compositions, recorded later in 1950 and again in 1951, make up CD
No. 2.

The comments in the booklet are by Michael Sparke, an eminent English jazzologist
specialising in Stan Kenton.

The producer of the re-release is Michael Cuscuna, co-founder, in 1983 with Charlie
Lourie (1940-2000), of the Mosaic discs of which we know the numerous and
magnificent integrals in boxes.
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Three pieces by Bill Russo are part of this important production: the twins "Solitaire"
and "Ennui", the first, performed admirably by Milt Bernhart, and the second, by the
young and talented Harry Betts; the third being "Halls of Brass".

Milt Bernhart
(Photo: Michael Broschat)

"Halls of Brass" is a new composition. Bill is only 22 years old but already shows an
extraordinary mastery of orchestral writing technique perfectly worthy of an
experienced composer; here. only brass and drums participate; two horns are added.

It 1s a powerful, dynamic, very structured piece and particularly difficult to perform
and conduct but Stan likes it very much because he appreciates, as always, the
virtuoso side of it, a real tour de force for the orchestra.

The recording takes place on May 18, 1950. The staff is as of February 3 except that
Bart Varsalona is replaced by Clyde "Stumpy" Brown.
The soloists are Bob Fitzpatrick, Shelly Manne and John Graas.

On February 9, 1950, it was the beginning of a great 90-day tour that would take all
these beautiful people from the West to the East of the United States, as well as to
Canada.

It begins at the Palomar Theater in Seattle and ends on May 10 at the Municipal
Auditorium in Denver. The closing concert takes place on June 3 at the Hollywood
Bowl, which was preferred to the Shrine Auditorium for its enormous capacity of
20,000 outdoor seats.

Thanks to musicologist Steven D. Harris, a great connoisseur of Stan Kenton and
author of the definitive "Kenton Kronicles" (Dynaflow Publications, Pasadena), we
have a recording of the great concert that was given on February 16, 1950, at the
Sweets Ballroom in Oakland (California).

The technical quality is very good but the interest lies above all in the fact of hearing,
live, this modern and revolutionary music in front of a new and demanding public,
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astonished, though curious, but finally conquered by the incredible talent of the
musicians and the perfection of the performances masterfully directed by the
charismatic Stan Kenton.

(Photo: Steven D. Harris)

It 1s a copious 2 CD box set (EBCD 2131-2) "Stan Kenton's Innovations Orchestra
with June Christy" published on the Jazz Band Compact Classics label and produced,
in England, by Flyright Records (22 tracks plus 2 bonus tracks from the concert
"Innovations 51", given at Carnegie Hall in New York on October 20, 1951).

Bill Russo is present with "Solitaire", still performed by Milt Bernhart but whose solo
is obviously different from the one heard in the Capitol version.

The orchestra is that of February 3 (see p. 9).

On Laserlight, a CD (15770): "Stan Kenton And His Innovations Orchestra", covers
ten tracks, including "Ennui" and "Improvisation" by Bill Russo, recorded during the
tours in 50/51.

Slight changes in the orchestra include the release of Shorty Rogers, Buddy Childers,
Milt Bernhart, Bart Varsalona and Laurindo Almeida but the entry of Conte Candoli,
Dick Kenney, George Roberts and Ralph Blaze.

Later, Bill would admit that his music posed more performance problems than that of
other arrangers; even Pete Rugolo's scores were easier because they were better
written, Pete being, at that time, much more experienced.

About his early compositions, Bill will often joke, a bit like Rossini (Les Péchés de
ma vieillesse) :



14

"Those were the sins of my youth; even the guys in the orchestra didn't like the way I
wrote music. Sometimes Stan would say to me, 'That's good, but we'll try it next year,
it belongs to another time'! »

On June 6, 1950, it is the end of the "Innovations" orchestra (the first one) and Stan
leaves again, on the 7th, with his usual big band.

From June 1950 to September 1951, Bill Russo was no longer with the orchestra. He
explains:

"I wasn't interested in being on the road all the time with the dance band. I preferred
to wait for Stan to organize, as he envisioned, a new large concert orchestra called
'Innovations 1951'". »

We can understand Bill's attitude who, during long tours, is terribly frustrated at not
being able to fulfil his most cherished desire: to compose! He doesn't blame Stan for
this because he understands very well that the orchestra's survival depends above all
on these tours which represent a real intensive work of execution with, on top of that,
the daily coach trips which only allow to take a few hours of very uncomfortable rest.
The test is therefore first and foremost for the instrumentalists, who are obliged to
renew themselves at each performance while maintaining the same level of technical
perfection for the ensembles and the same degree of imagination for the soloists.

But, composing under these conditions is really not possible.

INTERMISSION

It should be noted that the big band in question is not without interest because it
includes musicians such as Bud Shank, Art Pepper, Bob Cooper, Bart Caldarell and
Bob Gioga on saxophones; Ray Wetzel (then Buddy Childers), Maynard Ferguson,
Shorty Rogers, John Howell and Chico Alvarez on trumpets; trombones : Milt
Bernhart, Bob Fitzpatrick, Harry Betts, Dick Kenney and Bart Varsalona; Ralph
Blaze, guitar, Don Bagley, bass and Shelly Manne, drums. Singer: Jay Johnson (not
Jay Jay!).

A few recordings for Capitol including, on August 16, 1950, the famous "Orange
Coloured Sky" sung by Nat "King" Cole on an arrangement by Pete Rugolo and
"Jam-Bo", by Shorty Rogers, with Stan and Nat in piano duet.
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Nat "King" Cole (Photos: Wikipedia) Shorty Rogers

Then, on September 13, four explosive tracks under the name of Maynard Ferguson:
"Take The 'A' Train", "Short Wave", "Band Ain't Draggin"' and "Love Locked Out",
the first three being composed and/or arranged by Shorty Rogers; the fourth is by Ray
Noble and the arrangement by Paul Villepigue.

(Photo: Hollywood Palladium)

And, indeed, as Bill feared, the orchestra is going on tour.

A Bandstand CD (BDCD 1519): "Stan Kenton - Innovations (?sic) - Live 1951" can
be heard in March 51, during his appearance at the Hollywood Palladium from the
end of February to the beginning of April. Most of the arrangements, very efficient,
are signed Pete Rugolo and Shorty Rogers. As always, the ensembles are impeccable
and the soloists are in great form.

We may regret the name "Innovations", which leads to confusion about the
composition of the orchestra and the type of music.
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An equally exciting CD, "Summer of '51", published by Garland/Dunhill (GRZ006),
features 50 minutes of excerpts from the programs that CBS radio aired each night
from the same concerts, presented by Bill Baldwin. Happy listeners!

It was during the tour that the musicians learned of the death of their sympathetic
colleague, the excellent trumpeter Ray "Nimrod" Wetzel, in a car accident in
Colorado on August 17.

The orchestra was disbanded on Saturday, September ' 1951.

THE 1951 INNOVATIONS

On September 3, 1951, rehearsals for the new concert orchestra begin; a great
absentee: Milt Bernhart.

The solos are then entrusted to Harry Betts, then to Bob Fitzpatrick.

Stan vividly remembers losing a fortune on the tours of the first "Innovations"
orchestra. This time he i1s again considering giving concerts with the "Innovations for
1951" but will try to compensate a little bit for the costs by taking on dance music
contracts which will be provided by the saxophone section plus rhythm.

On September 19, Bill Russo was among the trombones for the recording, in the
Capitol Studios in Hollywood, of two compositions by Shorty Rogers, who also
conducts the orchestra: "Coop's Solo", dedicated to Bob Cooper, and "Sambo" with
soloists Bud Shank (flute), Maynard Ferguson and Art Pepper.

The next day, still at Capitol, it is the recording of four songs sung by June Christy:
"Street of Dreams", "Easy Street", "Come Rain or Come Shine" and "Daddy", plus
two humorous tracks by Shelly Manne and Maynard Ferguson: "Blues In Burlesque
Parts One & Two".

But it is on Sunday, October 14, 1951 that the serious things begin: Grand Concert of
"Innovations In Modern Music For 1951" at the magnificent Bailey Hall (1324 seats)
of the famous Cornell University in Ithaca (N.Y.).

The orchestra is impressive, fabulous even. Saxos: Bud Shank (alto and flute), Art
Pepper (alto and clarinet), Bob Cooper (tenor, oboe and English horn), Bart Caldarell
(tenor and bassoon), Bob Gioga (baritone and bass clarinet). The trumpets: John
Howell, Maynard Ferguson, Conte Candoli, Stu Williamson and John Coppola.
Trombones: Bob Fitzpatrick, Harry Betts, Dick Kenney, Bill Russo and George
Roberts (bass trombone). Horns: John Graas, Lloyd Otto and George Price. Stan
Fletcher, tuba. 10 violins, 3 violas, 3 cellos. Double basses: Don Bagley (solo) and
Abe Luboff. Ralph Blaze, guitar, Shelly Manne, drums and percussion. June Christy,
vocal. Stan Kenton, presentation, piano and direction.
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Cornell University Bailey Hall (exterior and interior)
(Photos: Bill Price + Cornell University)

The program is grandiose. It begins with Stan Kenton's classic " Artistry In Rhythm "
rearranged by Pete Rugolo, followed by " Spirals " composed and arranged by
Franklyn Marks, then " Ennui " written by Bill Russo and featuring Harry Betts as
soloist. Then comes " Sambo ", by Shorty Rogers with soloists Art Pepper (viola),
Maynard Ferguson (trumpet) and Bud Shank (flute).

The concert continues with a series of four small concertos, each featuring a soloist
from the orchestra. The first, "Art Pepper", is written and orchestrated by Shorty
Rogers and allows us to hear an Art Pepper remarkable for his technique, imagination
and musicality, confirming that, for several years now, he has been the pioneer of the
cool alto saxophone even if, as with all modern violas, his phrasing sometimes
reminds us of Charlie Parker's flights of fancy.

Then it's "Shelly Manne" by Stan Kenton. The third, "John Graas", was written by
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Bob Graettinger and the last, "Maynard Ferguson" was composed and orchestrated by
Shorty Rogers.

Then, June Christy interprets " I'll Remember April " arranged by Pete Rugolo and "
Lover " reviewed by Bill Russo.

Art Pepper is the soloist of the majestic and torrid "Samana" written by Manny
Albam. We find him, along with Conte Candoli, Bob Cooper and Bill Russo in a
composition and orchestration of the latter: "Improvisation".

Relaxing moment with " September Song " arranged by Stan Kenton and " Love For
Sale " by Pete Rugolo with Harry Betts on trombone.

"Bob Cooper" is a reorchestration by Shorty Rogers of his "Coop's Solo"; as soloist, a
great Bob Cooper; interventions, on flute, by Bud Shank.

The lower sax and drum section perform Stan Kenton's "Opus In Pastels" followed by
"Dance Before the Mirror", the second movement of Bob Graettinger's "City Of
Glass". Shelly Manne and Ralph Blaze are on percussion.

We hear Bob Fitzpatrick and John Graas in " Halls Of Brass ", composed and
orchestrated by Bill Russo, then it is Maynard Ferguson who launches into " Easy
Street ", arranged by Gene Roland.

June Christy returns with " Come Rain Or Come Shine " in an arrangement by Pete
Rugolo followed by her classic " How High The Moon ".

June ends her performance with "Body And Soul" accompanied by Stan on piano.
The last great piece on the programme is by Pete Rugolo: "Salute", whose soloist is
Harry Betts and which ends in apotheosis thanks to the stratospheric Maynard
Ferguson and the striking Shelly Manne on percussion; here, perfection is achieved in
extreme difficulty!

And this incredible concert on October 14, 1951 closes with the usual "Artistry In
Rhythm."

The almost complete recording, a first, was released in 1993 (1 CD JUCD 2008) by
Jazz Unlimited (Denmark): "Kenton 51 - Concert at Cornell University" with the
collaboration of Steven Harris.

The CD contains 17 excerpts; not included are "Ennui" and "Easy Strreet", as well as
June Christy's interpretations.

Four tracks : " Ennui ", " Samana ", " Bob Cooper " and " Salute " are taken up, from
this concert, by Capitol, in the 2 CD box set " Stan Kenton - The Innovations
Orchestra " (quoted page 11) and whose first 24 tracks date from the " Innovations
1950 ". There are also two tracks conducted by Shorty Rogers: "Coop's Solo" and
"Sambo".

The "Innovations 1951" tour continues to Hartford, Boston, New York, Newark,
Philadelphia, Baltimore, Washington DC, Richmond, Norfolk, Toronto, Rochester,
Buftalo, Youngstown, Columbus, Pittsburgh, Dayton, Indianapolis, Chicago (Civic
Opera House), Minneapolis, Saint Paul, Milwaukee, Des Moines, Kansas City,
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Denver, Salt Lake City, Seattle, Portland, San Francisco (Opera House), Oakland.

While in New York City, Stan Kenton's tireless musicians gave two concerts at
Carnegie Hall on October 19 and 20, for which HEP records, in its Metronome
Series, drew material from a CD (HEP CD 68), "Stan Kenton & The Innovations
Orchestra - Carnegie Hall - Oct. 51", produced in 2000.

The rendering is explosive, the orchestra develops unimaginable power and precision.
Maynard is in dazzling form; Storytelling, particularly inspired; Art hovers in genius;
Bob Cooper, always in perfection and Harry Betts assumes his role as soloist with
great dignity, especially in "Boredom". But the prize goes undoubtedly to the
percussionist Shelly Manne, whose timeliness, virtuosity and relentless energy
punctuate each performance with an authority and brio that arouses the enthusiasm of
New York audiences. Magisterial!

The program is similar to that of 14. Bill Russo's "Boredom", "Improvisation",
"Halls Of Brass" and "Gregory Bemko", a piece dedicated to the orchestra's first
cello.

Great concert on November 30, 1951, at the Shrine Auditorium in Los Angeles and
finally, the last performance of the "Innovations" on December 8, 1951, at the Russ
Auditorium in San Diego. Dislocation!

December 5 and 7 are dedicated by Capitol to Bob Graettinger's (1923-1957) "City of
Glass", which can be considered the third and final part of the "Innovations"; Bob
conducts the orchestra.

Bill will say: "Bob was a wonderful man but his music describes a tortured and
difficult world that will not get out of it, whereas a Mozart, for example, tells us that
there is an organized and harmonious universe at our disposal! »

Thus, it is the end of the great adventure of "Innovations In Modern Music" that has
revealed a good number of typically American composers, for the most part, capable
of creating concert music whose scores, often complex but perfectly structured, have
the ambition to bring together, in a more or less strong way, classical elements of
contemporary music of European origin and accents specific to jazz music.
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(Photo: Michael Broschat)

From an artistic point of view alone, the experiment is historic and perfectly
successful because it took place at the right time, with the right orchestra, the right
composers and the right (visionary) conductor. Very difficult, if not impossible, to
achieve today. On the other hand, financially speaking, it's another story!

The problem is, of course, to find performers capable of mastering this double
musical language and this is where Stan Kenton's personality takes all its importance
because he has the gift of forming fantastic orchestras that play with all the technical
difficulties contained in the scores and have brilliant soloists such as Art Pepper, Bud
Shank, Bob Cooper, Buddy Childers, Shorty Rogers, Maynard Ferguson, Conte
Candoli and, soon, Frank Rosolino, Lee Konitz, Richie Kamuca etc.

But life goes on and Stan does not give up on the idea of "developing a true American

style of musical expression". In 1965, he will create, always in this spirit, the
"Neophonic Orchestra"; Bill Russo will take part in it.

THE NEW CONCEPTS

After a short recording session on January 21, 1952 at the Capitol in Hollywood, with
a studio orchestra formed especially for the occasion, Stan left again on February 15
with his big band of about twenty musicians and recorded, on March 12 in
Hollywood, an arrangement by Bill Russo on the very popular "Adios" sung by Jerri
Winters.

The orchestra, this time called "New Concepts of Artistry in Rhythm", includes
trumpeters Buddy Childers, Clyde Reasinger, Conte Candoli, Ruben McFall and Jack
Millman, trombones Bob Fitzpatrick, Bill Russo, Harold Branch, Gerald Finch and
George Roberts (bass trombone), violas Dick Meldonian and Lennie Niehaus, tenors
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Bill Holman and Lee Elliot, baritone Bob Gioga on guitar, Ralph Blaze on bass, Don
Bagley and 20-year-old drummer Frankie Capp (real name : Frank Capp). Stan is on
piano.

On March 20, during a very long day of work devoted to titles due to Johnny
Richards and Gene Roland, it is also the recording of "Bill's Blues", composed by
Bill Russo, who also takes a solo with Conte Candoli and Lennie Nichaus.

Bill remembers that the short solo was played by Bob Fitzpatrick, but on audition it
doesn't seem to be true; "The Kenton Era" mentions Bill as the soloist, while Mosaic's
boxed set "The complete Capitol recordings of the Holman and Russo Charts"
attributes the performance to Bob. Let's take a guess!

The orchestra travels extensively during the summer of '52: Illinois, Indiana, Ontario,
Wisconsin, Ohio, Quebec, Maine, Connecticut, Washington D.C., North Carolina,
New Jersey, New York, Pennsylvania.

A Mr Music CD (MMCD-7022) "Stan Kenton - 'Live' - From Canada" gives us a
glimpse of the tour with the recording of three "Concerts in Miniature" that took
place: two in Ontario, on June 3rd in Kitchener and on the 24th in Toronto, then the

one on July '™ Montreal. Three scores by Bill Russo appear on this CD: "Ennui",
"Bill's Blues" and "Portrait Of A Count" for Conte Candoli.

In September, the musicians are in Chicago for several recording sessions in Studio A
at Universal.

At this point, Stan returned more to the path of swing with arrangers such as Bill
Holman, Gerry Mulligan, Johnny Richards, Bill Russo and wonderful soloists
including: Conte Candoli, Richie Kamuca, Frank Rosolino and Lee Konitz, who
joined in August (until the end of 1953).

Bill, who forced his hand a little, is very happy to have Lee back and is counting on
him to help him steer the orchestra in a whole new direction.

Undoubtedly, the recordings that will come out of these sessions are of a truly
exceptional level and Bill Russo's compositions have a lot to do with it. Indeed, they
are increasingly important, not only in the creation of the repertoire, but also, and
above all, in the projection of the orchestra's new sound.

While Pete Rugolo, very much marked by his heritage of the great Italian tradition,
applies himself, with the genius that we know, to multiplying decorations and musical
embellishments, Bill, on the other hand, constitutes, within the orchestra, new and
unusual instrumental alliances from which he derives very original and unexpected
sounds.

Pete pays particular attention to the details of his scores; Bill is more focused on
creating new sounds for the orchestra as a whole, which he considers as a whole.
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All the musicians of this prestigious big band deserve to be mentioned: trumpeters
Buddy Childers, Maynard Ferguson, Conte Candoli, Don Dennis and Ruben McFall,
trombones Bob Burgess, Frank Rosolino, Bill Russo, Keith Moon and George
Roberts, saxophones Vinnie Dean and Lee Konitz (altos), Bill Holman and Richie
Kamuca (tenors) and Bob Gioga (baritone), Stan on piano, Sal Salvador on guitar,
Don Bagley on bass and Stan Levey on drums.

On September 8, 1952, it was the recording of the famous "Prologue", in four parts,
signed by Johnny Richards and in which Stan had fun presenting, in very short
interventions, all the musicians of the orchestra.

In 1953, at the Steel Pier in Atlantic City, New Jersey.
(Photo: Michael Broschat)

Standing: Stan Kenton, Stan Levey, Tale Candoli, Buddy Childers, George Roberts, Maynard Ferguson, Don Dennis

, Sal Salvador, Bob Gioga.

Seated: Ruben McFall, Don Bagley, Dick Meldonian (replaced by Lee Konitz), Bill Holman, Bill Russo, Frank
Rosolino, Bob Burgess, Lee Elliot (replaced by Richie Kamuca), Keith Moon, Vinnie Dean.

On the 10th, a historic session with, first of all, the miraculous "Portrait of a Count"
by Bill Russo, a kind of small concerto for trumpet and jazz big band dedicated to
Conte (Count) Candoli, which achieves there a real masterpiece of technique and
musicality, so much so that Bill Russo, himself, is amazed by the result.
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But the session continues and, after Gerry Mulligan's magnificent "Young Blood", it
1s again a concert score, "Frank Speaking" (or "Happy Talk" or "Frankly Speaking"),
that Bill wrote for the incomparable Frank Rosolino; another brilliant success! The
two Bill's, Russo and Holman, were both very fond of this concertante form at the
time.

The next day begins with a spectacular composition by Bill Russo: "23 Degrees
North, 82 Degrees West", a title corresponding to the geographical location of
Havana and which will also be called "Cuban Night" or "A Modernist In Cuba" later
on in some concerts. A bongos player is added to the orchestra: Denon Kenneth
Walton, for this piece and Johnny Richards' "Taboo" which will follow it.

Three musicians are highlighted: Frank Rosolino, Lee Konitz and Stan Levey, but it
is especially the orchestration, as a whole, which is impressive by the work that Bill
requires from the different sections used as huge sound blocks in an original and
terribly efficient writing. As always, the orchestra is impeccable.

Bill said, "I think it's one of my best plays. »

Among the the theories he likes to defend, Bill Russo will always insist on the
importance of orchestration in the making of a musical work. Everyone knows the
three basic elements of a composition: melody, harmony and rhythm, but, in
addition," says Bill, "it must be very well orchestrated; this fourth criterion is crucial.
At the age of 24, he gives here a striking proof of this.

Its publisher states: "This is one of the most creative and important compositions ever
written for an orchestra. »

On September 15 at 5 p.m., the recording of the terrible "Invention for Guitar and
Trumpet" that Bill Holman wrote for Sal Salvador and Maynard Ferguson and that
MGM will place in its film "The Blackboard Jungle" is first completed.
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Then comes a great moment for Lee Konitz, soloist of "My Lady", Bill Russo's
favourite piece of all his scores. Lee is simply admirable in this ballad which respects
a perfect balance between soloist and orchestra.

Later, Bill would say, "Writing for Lee was the inspiration. He had such a sense of
melody line and way of playing that composing became very comfortable... But Lee
was very conscious of his value and treated me condescendingly despite all the
respect I gave him. »

During the evening, we move on to Gerry Mulligan's "Swing House" and then to
"You Go to my Head" arranged by Bob Graettinger.

In between is the first part of "Improvisation", an ambitious composition in which
Bill Russo tries to incorporate elements of 20th Century classical music into a jazz
context. The idea is to have four soloists improvising simultaneously, but on the
recording a major role was given to Lee Konitz, the most eloquent of the four
(according to Bill), the others being Buddy Childers, Bill Holman and Bill Russo
himself. Bob Burgess intervenes in the first part and Sal Salvador accompanies Lee in
the second part. The whole thing will end on the 16th at four o'clock in the morning.

At the end of September, a "Concert in Miniature" series is recorded by the N.B.C.
and will be rebroadcast for the U.S. Army.

Bill then finds himself drawn into one of those long tours, which the orchestra is used
to, across the United States: Indiana, Illinois, Missouri, Kansas, Nebraska, Wisconsin,
Iowa, Massachusetts, Maine, New Jersey and, finally, California.

On January " 1953, Stan Kenton's orchestra plays at the Balboa Beach Rendezvous
Ballroom for the big special New Year's concert, then from January 6 to February 2, it
gives a series of concerts at the Hollywood Palladium.

Submarine Records releases a CD (DSOY637) "Stan Kenton and His Orchestra,
Concert Encores 1953" which resumes the sessions of January 18 and 22, 1953 at the
Hollywood Palladium. The recordings are technically excellent and the orchestra is
resplendent. Among the 14 tracks are several scores composed or arranged by Bill
Russo: "Sweets", "I Got it Bad", "Lover Man", "Gone with the Wind" and "You Go to
my Head". The commentary is by Michael Sparke.

Another CD, but this time on Mr Music (MMCD-7026), "Stan Kenton - 'Live' -
Hollywood Palladium" restores two "Concerts in Miniature", those of January 12 and
27, 1953. One can hear a theme by Bill Russo: "An Aesthete On Clark Street", whose
soloists are Bill, Bob Burgess and Frank Rosolino. The libretto commentary is by the
prolific Scott Yanow.
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But, on January 22nd, it is already the return to the Capitol Studios in Hollywood for
several recording sessions devoted to a whole series of very well-known themes of
American popular music in new arrangements, light but very beautiful, mostly due to
Bill Russo: "Sketches on Standards".

The first of these standards is "Harlem Nocturne", which Stan started an arrangement
of but which he then entrusted to Bill. Stan plays the introduction and the finale with,
in between, a solo by Frank Rosolino on an orchestral background.

Then comes "I Gotta Right to Sing the Blues" sung by the mischievous Frank
Rosolino who also takes a solo with Don Bagley, Stan and Conte Candoli.

On January 28, from noon to 6:30 pm, the orchestra recorded, among others, four
very cool aerial arrangements by Bill Russo: "There's a Small Hotel", "Sophisticated
Lady", "Over the Rainbow" and "Lover Man".

Of particular note is the perfect use of trombone ensembles whose sound is a true
marvel, as well as the fantastic power of the trumpets, all of which creates an ideal
context for Lee Konitz whose astonishing fluidity contrasts marvelously with the
orchestra's interventions.

Who would still dare to play "Lover Man" after Lee's masterful performance here?
Bill acknowledges that the character of these arrangements is due in large part to the
presence of Lee Konitz in the orchestra. The beauty of Bob Burgess's playing in
"Over the Rainbow" is also noteworthy.

Two days later, on January 30 from noon to 6:30 pm, two more arrangements by Bill
Russo are on the program: "Shadow Waltz" and the exceptional "Fascinating
Rhythm" for which Bill remembered Lennie Tristano's classes and the "Four
Brothers" sound for saxophones. Later Stan would joke kindly about Bill's "Four
Mothers Sound".

In "Shadow Waltz", two magnificent soloists can be heard, Buddy Childers (mute)
and Frank Rosolino.

As for "Fascinating", whose smooth and fluid orchestration and swing make it a real
little masterpiece that many musicians still talk about today, it gives the floor to Frank
Rosolino, Richie Kamuca, Lee Konitz and Bill Holman.

Bill believes that "Fascinating" is probably the best of the fifty or so arrangements (he
prefers "recompositions") he has written over his entire career.

For his part, Lee Konitz will say how much he loved the musical beauty of the
arrangements Bill signed for the "Sketches on Standards" series.
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Terry Vosbein

(Photo: Max Frank Music)

Musicologist, composer, educator and conductor Terry Vosbein, a passionate
connoisseur of Stan Kenton's work and a student and friend of Bill Russo, makes a
very detailed exploratory analysis of "Fascinating", as one would do for a classical
score, which allows one to discover all the richness and subtleties it contains in less
than three minutes:

"Bill demonstrates his ability to work in a standard format while introducing the
fundamental traits of the cool and highly structured style that will characterize him in
his orchestration.

In 'Fascinating', Bill uses a formula he used in 'Gazelle', a composition later
recorded by Shelly Manne's ensemble, and gives the floor to four instruments: a
viola, two tenors and a trombone. For Stan Kenton's orchestra, Bill distributes the
solos to the same voices but cannot help but express a preference, giving eight bars to
Bill Holman and Richie Kamuca while Lee Konitz receives twelve and Frank
Rosolino sixteen. Note that 'Fascinating' is one of the rare scores by Bill Russo to end
with a powerful finish. »

Terry Vosbein was born in New Orleans into a family of musicians, which will
certainly have favoured his artistic blossoming because this hyperactive sympathetic
1s, without a doubt, a gifted musician and a true "Crusader".

We will have the pleasure of discussing this further.

Also on January 30, 1953, Stan Kenton's orchestra took part in a "Concert Encores"
and the "All Star Parade of Bands" program for the N. B. C. in Hollywood. As he
often did at concerts, this time Stan asked Richie Kamuca, who would perform "It's
The Talk of The Town" in an arrangement by Bill Russo, which tenor saxophone had
influenced him the most; Richie replied, "Lester Young. »

What a prestigious model but also a disciple who does him great honour!

Bill's composition "An Aesthete on Clark Street" for three trombone soloists is on the
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program: Bill Russo, Bob Burgess and Frank Rosolino.

On January 31 and February 2, the orchestra completes its engagement at the
Hollywood Palladium, and the following day, it performs a "Concert in Miniature" in
Vancouver, Canada, as part of a tour with Nat "King" Cole. Pete Candoli replaces
Buddy Childers.

On February 10th, small "Concert in Miniature" for the N.B.C. in San Diego and, on
the 11th, return to the Capitol Studio in Hollywood.

Buddy Childers returns but Pete Candoli is retained, Maynard being the soloist in two
particularly harrowing pieces by Bob Graettinger "A Trumpet" and "An Orchestra".

The session also includes three arrangements by Bill Russo for the young singer (25
years old) Chris Connor who was hired on January 16th on the indications of June
Christy herself: the percussionists "And The Bull Walked Around, Olay" with
accompaniment sung by the orchestra and "Jeepers Creepers": soloists Conte Candoli
and Don Bagley then the very delicate "If I Should Lose You".

After several attempts by admittedly talented singers, Stan finally found the
performer capable of succeeding June, not only by a certain physical resemblance,
but also and above all by the possession of an almost similar voice timbre and
phrasing.

On February 19, the band performs in Eugene (Eugene Armory), Oregon, for a long
double bill, dance and jazz, with humorous sequences between Stan, the band and the
audience; everyone has fun to the sound of the best music.

Following certain changes in the orchestra, Stan takes care to introduce the musicians
by asking each section to greet the audience in either English or Spanish; some will
even do so in unintelligible language!

The training includes : Vinnie Dean and Lee Konitz (violas), Richie Kamuca and Bill
Holman (tenors), Henry "Hank" Levy (baritone, replaces Bob Gioga and will be, in
the 70s, very active arranger with Stan); the trumpeters are Buddy Childers, Conte
Candoli, Don Dennis, Don Smith and Ernie Royal (former trumpet player, among
others, of the Jacques Hélian orchestra in Paris, replaced Maynard), ; on trombones,
there are Bob Burgess, Frank Rosolino, Keith Moon, Bill Russo and George Roberts;
Don Bagley on bass, Sal Salvador, guitar and Stan Levey, drums. On piano, Stan
Kenton and, on vocals, Chris Connor.

All the great hits, old and new, of the Kentonian repertoire are on the programme in
compositions or arrangements, mainly by Bill Russo, but also by Johnny Richards,
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Pete Rugolo, Gerry Mulligan, Bill Holman, Lennie Niehaus, Gene Roland, Stan
Kenton and even some "head" arrangements by the orchestra.

Among the Bill Russo's are: "23° N., 82° W. ", " Jeepers Creepers ", " If I Should
Lose You ", " My Lady ", " Frank Speaking ", " There's A Small Hotel ", " T'll
Remember April ", " Taking A Chance On Love ", " Tenderly ", " There'll Never Be
Another You ", " Harlem Nocturne ", "It's The Talk Of The Town", "Sophisticated
Lady", "Darn That Dream", "Over The Rainbow", "Easy To Love", "You Go To My
Head", "Everything Happens To Me" and "I Got It Bad" by Duke Ellington, whom
Bill admires greatly.

An excellent overview of this day is recorded on three CDs (Sounds of Yester
Year/Submarine Records England - DSOY 796, 799 and 802) released in October
2009: "Stan Kenton and His Orchestra - 19 February 1953 - The Armory, Eugene,
Oregon".

Michael Sparke Chris Connor
(Photo: Amazon.co.uk) (Photo: Jazz Wax/Marc Myers)

One can appreciate the repersonalized interventions of the different soloists, the very
swinging presence of Chris Connor and the particularly energetic support that Stan
Levey brings to a band in great shape.

Michael Sparke signs off on the comments, as always, very well researched. He is
also the author of "Stan Kenton - This Is an Orchestra! "(University of North Texas
Press - 2010), which is an authoritative work among the many pulications devoted to
Stan The Man.

Before playing "23° North, 82° West", Stan asks Bill Russo to explain how he
conceived his score, which Bill does with a lot of humour. As one would do in a
classical composition, he illustrates, with the help of the orchestra, the first bars of the
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piece which contain no less than three different themes played at the same time by the
trombone section: the first theme is played by two trombones, the second by the bass
trombone and double bass, and the third by the other two trombones. This is followed
by percussion, orchestra and soloists Frank Rosolino and Lee Konitz.

Here Bill already shows his great abilities in musical analysis and the special care he
gives to the orchestration. Listening to this music, it sounds wonderful but one cannot
imagine the complexity and subtleties that are in the writing itself.

It should be noted that after having played " Love For Sale ", the orchestra sang a
warm " Happy Birthday " on February 19, 1953 to celebrate Stan's birthday. Stan
thanked the orchestra by alluding to his 28th birthday! Let's specify that, only since
the 80's, we know that Stan Kenton wasn't born on February 19, 1912 but on
December 15, 1911. This explains this slight, though involuntary, misunderstanding
of the orchestra.

On March 3, 1953, the orchestra gave a "Concert in Miniature" for the N.B.C. at the
Aviatrix Club in Amarillo, Texas, followed by a series of performances at the Blue
Note Theatre Restaurant in Chicago from the end of March until April 8, with a short
stop the same day at Universal Studios in Chicago to record three arrangements by
Bill Russo: "All About Ronnie", "Nobody Knows The Trouble I've Seen" and "Baia".
In the trombone section, Bill is replaced by Tom Shepard but is present at the session.
Don Bagley, who has just become a father, is momentarily replaced by Glen Roberts.

On April 15, it is the big concert at Cornell University in Ithaca (N.Y.). Bill resumed
his place in the orchestra and, when Stan invited him again to explain to the audience
how he composed "23° N., 82° W. "Bill thought long and hard about how painful it is
to play, sometimes for two hours, without being able to smoke a cigarette ... which
amused the students a lot, but Stan intervened and said that it was time to play the
piece now!

The concert continues with more than twenty titles from the orchestra's current
repertoire. Several soloists take the floor: Frank Rosolino, Lee Konitz, Conte
Candoli, Bob Burgess, Richie Kamuca, George Roberts, Ernie Royal, Buddy
Childers, Don Bagley, Sal Salvador, Stan and Chris Connor.

To close the performance, Stan Kenton, as always, recalls the name of each musician,
but he has barely finished when the orchestra launches into humorous imitations of
other big bands such as Woody Herman, Les Brown, Ray Anthony, etc.

Stan thanks the audience for their wonderful welcome, the instruments are packed,
placed on the bus, the musicians and Chris settle down and off to Pennsylvania. A
short stop in Scranton before heading back to Mahanoy City where the band plays at
the Lakewood Park Ballroom on the evening of the 16th.
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We work hard at Stan Kenton's, and the bus rides are very long and tiring. However,
Stan will keep this habit of having his orchestra travel to the end, even if he is ill.

On April 21, the orchestra plays, for the first time, in Springfield, Massachusetts, the
town of Sal Salvador, whose family is in the Municipal Auditorium. Stan announces
the "Sal Salvador Evening" and Sal will be the soloist in "Gone With The Wind"
arranged by Bill Russo.

That night, Stan learns that the contracts are signed for the European tour.

Sal Salvador Frank Rosolino and Conte Candoli
(Photo: France Musique) (Photo: Ron Slenzak/RCA)

From April 23 to May 6, recording for Radio at the Birdland Theatre Restaurant in
New York of a series of concerts, many of which will be reprogrammed by the Army
Radio Service and subtitled "Concert in Miniature", "All Star Parade Of Bands",
"Jazz Night Club" and "Concert Encores".

More than sixty pieces are performed at these concerts, most of which are
compositions or arrangements by Bill Russo, including, for example, a "Poem For
Trumpet" with soloist Conte Candoli.

On April 28, two great names in American music were in the audience: Paul
Whiteman and Frank "Machito" Grillo, whom Stan, with his usual sense of humor,
hastened to put in the spotlight.

On Sunday, May 10, Stan Levey takes a week's leave of absence for a brief stay in his
hometown of Philadelphia where he will join the orchestra on the 16th at the
Broadwood Hotel Ballroom.

However, a "Concert in Miniature" is scheduled for May 12, for the N.B.C., in Glen
Echo, a small Maryland town on the Potomac. For this concert, Stan will call upon a
24-year-old drummer, Joseph A. Morello of Springfield, who is partially blind but
highly recommended. Three years later, Joe Morello will be the brilliant drummer of
Dave Brubeck's famous quartet.
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Three scores by Bill Russo are performed: "Everything Happens To Me", sung by
Chris Connor, "Frank Speaking" played by Frank Rosolino and "Lover Man", still in
the hands of Lee Konitz.

Also on the programme: "Swing House", by Gerry Mulligan, with Frank Rosolino,
Lee Konitz, Richie Kamuca and Conte Candoli, "These Foolish Things", arranged by
Bill Holman who is also the soloist, and "Jump For Joe", by Gene Roland, with Ernie
Royal and Richie Kamuca.

Stan conducts but does not play, the local piano being out of tune!

On May 19, the N.B.C. records a "Concert in Miniature" at the Palms Theatre
Restaurant in Columbus, Ohio, which, like most, will be rebroadcast by the U.S.
Army Radio Service.

It features arrangements by Bill Russo, Bill Holman, Pete Rugolo and Gene Roland,
the usual soloists and the voice of Chris Connor.

Short passage of the orchestra by the Capitol Studio of Chicago for the recording, on
May 25 (or 277?), of two arrangements by Bill Russo; first, a remake of the very
beautiful "All About Ronnie" with Conte Candoli (mute) and a wonderful "I Get A
Kick Out Of You", both sung by Chris Connor, admirable in two musical atmospheres
yet very different from each other.

Once the session is over, everyone takes the bus to the Excelsior Park Ballroom in
Minneapolis where a service is scheduled to end in the early hours of the next day.

A new start, the same day for a tour in Wisconsin, which makes it possible to specify,
contrary to Capitol's indications, that the recording, on May 28, 1953 in Hollywood,
of the two pieces by Bob Graettinger: "A Thought" and "Some Saxophones" was not
conducted by Stan Kenton but by Bob Graettinger himself.

From June 9 and for a month, the orchestra will travel from Wisconsin to Indiana,
then to Ohio, Ontario (Canada) to return on July 7 to the Chicago Opera House for an
N.B.C. "Concert in Miniature".

A few changes among the saxos: Don Carone replaces Vinnie Dean on the alto, Tony
Ferina is on baritone and Zoot Sims takes Richie Kamuca's seat.

About Zoot Sims' presence in the orchestra, the following anecdote is told:

Zoot has gotten into the habit of always wearing white socks. However, as everyone
knows, the sax section is in the front row of the orchestra, at the edge of the stage, so
the audience only sees Zoot's socks from the audience. Stan repeatedly asks him to
put on more socks, but Zoot replies that he only has white ones. Stan insists and, one
day, he observes that Zoot no longer wears white socks; ... he has, quite simply,
smeared the tops of his ankles with black shoe polish. Clever!
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Buddy Childers Zoot Sims
(Photo: All Things Kenton) (Photo: Jazz Giants)

George Shearing, who was playing in the afternoon, stayed in the evening to listen to
the orchestra and told Stan of his sincere admiration for this ensemble, which is the
best he has heard in a very long time.

On the programme: "Young Blood", "My Lady", "Half A Havana", "Solitaire" and
"Boop Boop Be Doop" (a title inspired by a Leola B song). Pettigrew in the 1930s).

The next day, July 8, is the big recording day at Universal Studios in Chicago. All the
a